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Jeune Fan D’Eddy Mitchell, 1974These people are metropolitan, worldly, and cool, and they vibrate with 
excitement for a new future. The New Yorker



Je Vais Decoller, 1977 Les Deux Amies Au Pagine, 1972



Le Reléve, 1982Les Afro-Pop, 1973



Le Pirate, 1974 Surprise party en ville, 1974



Les Deux Amoureux de Dogona, 1972 Les Amoureux Yougou Yougou, 1980



L’équilibriste, 1972 Les Deux Villageoises au Pagne, 1974



Les Jeunes Danseurs de Sikasso Sira, 1972

Sanlé’s work documenting the cultural scene is reminiscent of that by 
Malick Sidibé and Seydou Keita…. and now it is his turn to be lionized. 
The New York Times



Mali Djeli, 1984 La Balade en Ville, 1972



Elvis, 1974 Les Deux Fermiers Peuls, 1977



Yamaha De Nuit, 1972 Le Repos des Danseurs, 1978



As a youngster, I'd help my father put together outdoor studios using painted 
backgrounds and local textiles, where clients would pose and show off.
Leonce Raphael Agbodjélou, Benin

Untitled, 1968

‘An extraordinary series of portraits’ The Guardian



Untitled, 1982Untitled, 1984



Untitled, 1975Untitled, 1983



Untitled, 1980Untitled, 1976



Untitled, 1973Untitled, 1984



Untitled, 1985 Untitled, 1977



Untitled, 1979Untitled, 1985



Untitled, 1975Untitled, 1974



Untitled, 1974Untitled, 1984



Untitled, 1978 Untitled, 1967



Les J. S. Copains, 28.08.65
35 x 50 cm.As a youngster, I'd help my father put together outdoor studios using painted 

backgrounds and local textiles, where clients would pose and show off.
Leonce Raphael Agbodjélou, Benin



Cours Pigier, 17.03.73
32 x 50 cm.

Charanga Club, 01.01.68
35 x 52 cm.



L'arrivée des Cousines, 22.08.70
31.5 x 47.5 cm

Nuit de l'artiste, 24.05.69
35 x 51.5 cm



Nuit du, 06.07.74 
30 x 50 cm.

Sidibé’s photographs capture your attention, and this generates myriad other 
dialogues around history, race, representation, technology and beyond.
New York Times



Untitled #1 (Egungun series), 2011 



Untitled #2 (Egungun series), 2011 

One can imagine photographs looking like this 150 years ago, and had the 
medium existed, one thousand years ago, when masquerades began to appear 
at Yoruba funerals to guide the passage of the deceased to the spirit world. 
Much has changed for the Yoruba and their spiritual guides, who now find 
themselves in the Republic of Benin, and their costumes have probably 
absorbed a host of influences over the centuries, but Agbodjélou’s clever 
strategy of placing his subjects against mud brick walls conveys this sense strategy of placing his subjects against mud brick walls conveys this sense 
of an essentially unaltered time. The Telegraph




